COMPARISON OF THREE CHINESE TRADITIONAL PIPA MUSIC SCHOOLS WITH
THE AID OF SOUND ANALYSIS

Introduction

e Traditional Chinese music is transferred from generation to generation
by oral tradition

e Masters consider scores only necessary for students, so that they can
learn easily. In any case, the score only records the core melody, in
which the master will elaborate according to the principles of inter-

pretation and aesthetic corresponding the school he has been trained
with

e The only reliable sources of comparison between different Chinese mu-
sic schools is the available recordings of masters that represent a par-
ticular school

e How do different schools differ in their music and technique?

e Can we prove through analysing music recordings the relationships
between different schools?”
Objective

Compare recordings from three different schools (Wang, Pudong and
Pinghu) played by Chinese Pipa Masters:

e melody line
e specific ornaments used to embellish the music

e playing technique

Recordings

The music chosen is a civil piece called “The Moon on High”, performed
by Wei Zhongle (1908-1997), Lin Shicken (1922-2006) and Yang Shaoyi
(1913-1974). They were obtained from a private collection.

Sound Analysis

The recordings were analysed using the MQ) method from the SNDAN
package.

Melody line

Wang School
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Figure 1: Wang School melody line.
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Figure 2: Wang Score

Pudong School
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Figure 3: Pudong School melody line.
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Figure 4: Pudong Score
Pinghu School
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Figure 5: Pinghu School melody line.
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Figure 6: Pinghu Score
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Pinghu School
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Figure 7: Wang School, Yin

Technique Technique
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Figure 8: Wang School, Lun
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Figure 13: Pinghu School,
Yin Technique

Figure 14: Pinghu School,
Lun Technique
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Figure 15: Pinghu School, La Technique
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Figure 10: Pudong School,
Yin Technique

Figure 11:
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Figure 12: Pudong School, La Technique
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Conclusion

Pudong School,

Lun Technique

Differences

e The melody lines differ between the three schools:

— Wang school shows a stair cadence at the end, more ornamental
notes

— Pudong is straighter, with more “jump notes” and minor intervals,
less use of La and Yin, and does not show a stair cadence at the end

— Pinghu shows a very fast tempo with several changes of time signa-
ture, and therefore less La and Yin. A minor second interval is used.
Ornamental notes are used in the first, second and third beats.

e The techniques are used in different ways: La is more intensive in the
Pudong school compared to the Wang School. Pinghu only shows one
note with La.

Similarities

e In the Wang and Pudong Schools, the techniques Yin and La are used
on the third beat





